2 This article explores the changing trajectory of T.E. Lawrence's interaction with the Arab East on the eve of modernity. It traces his pre-First World War scholarly interest in Levantine antiquities (his archaeological expeditions in Syria), through to his subsequent military engagement in the Arab Revolt (1916Revolt ( -1918).
A stranger must, indeed, have something extraordinary about him to attract attention in the streets of the Holy City. But as this young Bedouin passed by in his magnificent royal robes, the crowds in front of the bazaars turned to look at him. It was not merely his costume, nor yet the dignity with which he carried his five feet three, marking him every inch a king or perhaps a caliph in disguise who had stepped out of the pages of 'The Arabian Nights'. The striking fact was that this mysterious prince of Mecca looked no more like a son of Ishmael than an Abyssinian looks like one of Stefansson's red-haired Esquimaux; Bedouin, although of the Caucasian race, have had their skins scorched by the relentless desert sun until their complexions are the colour of lava. But this young man was as blond as a Scandinavian, in whose veins flow Viking blood and the cool traditions of fjords and sagas.
1
Best known for his role in the Arab Revolt, T.E. Lawrence (1888 Lawrence ( -1935 was Britain s imperial agent in its campaign against the Ottoman Empire in the First World War. As the Ottoman Empire joined forces with the Central Powers of Germany and Austro-Hungary, the British and the French (the Allies) made the strategic choice of supporting the Arab Revolt (1916 Revolt ( -1918 , which was initiated by Sharif Hussein bin Ali in Mecca as an independence movement aiming to depose Ottoman-Turkish rule and establish a unified Arab kingdom that would stretch from Aleppo in the north to Aden in the south. The Arab Revolt itself was the culmination of decades of anti-Ottoman Arab nationalism dating back to the nineteenth century. By supporting the Arabs, the Allies were able to gain crucial insider help from the Arab subjects of the Ottoman Empire. The Revolt itself had the ambition of restoring the Caliphate to Arab hands , although this aim was not necessarily shared by the more secular strands of anti-Ottoman Arab nationalism. The promise of Britain s support was essential for the Revolt s instigation; the British became increasingly concerned over the Ottoman Sultan s declaration of Jihad, which, they feared, would risk igniting a Muslim insurrection in Egypt and India:
2 Britain […] decided to intervene in Arabian tribal politics and foment a revolt designed to divide Islam by giving the Hijaz -the holiest region of the Muslim world -its independence . 3 This decision came after initially ignoring Sharif Hussein s earlier appeal, for Britain had been supportive of the Sultan s role as Caliph : the spiritual leader for all Muslim subjects, including those in its colonies. 4 The importance of Lawrence s role lies in his remarkable diplomatic skills and his ability to bridge cultural and political gaps between the British and the Arabs. Scholar, antiquarian, soldier and writer, Lawrence possessed an exceptional ability to embody the various roles he assumed in his Middle-Eastern venture. In this article, I will examine the trajectory along which Lawrence appears to have evolved from a passive scholar into an active soldier , as he interacted with the 1 Thomas, With Lawrence in Arabia, . 2 Barr, Setting the Desert on Fire: T.E. Lawrence and Britain's Secret War in Arabia, 1916-18, p. 3. 3 Ibid. 4 Ibid., pp. 10-11.
Arab East on the eve of modernity. By drawing on the political circumstances that were shaping the The show, which played at the Royal Opera House and the Royal Albert Hall among other major venues in London, proved very popular; over a million spectators were said to have seen it by November 1919. 7 Lawrence publicly distanced himself from it and refused to give it a personal endorsement, although it may have half-appealed to him as he was spotted attending the show quietly on a few occasions.
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The image of 'Lawrence of Arabia' in Thomas's staged creation remained an icon of Orientalist exoticism that continued to fascinate the public, despite its bearer's own ambivalence about it. In an attempt to become his 'own judge', 9 Lawrence presented his 'personal narrative' of the events of the Arab Revolt in his masterpiece, Seven Pillars of Wisdom (1922). Lawrence's admittedly subjective narrative was a sophisticated literary bid to rectify Thomas's sensationalist creation; yet in the book, much like in Thomas's slideshow, Lawrence's self-fashioning as a hybrid Anglo-Arab sheikh remains one of the most prominent features of the hero of the work. This is echoed in David Lean's cinematic adaptation of the myth of the 'blond Bedouin' in his famous 1962 production of Lawrence of Arabia, which was digitally re-mastered in 2012. Peter O'Toole's reenactment of T.E. Lawrence's role in the Arab Revolt in the film is encapsulated through reimagining the latter's desert campaign, in which the iconic Arab robes become a powerful signifier of the hybridity of the figure of the 'English sheikh'. The undying resonance of the image of 'Lawrence of Arabia' stems from Lawrence's endeavour to create a composite persona by putting on an elaborate act of cultural cross-dressing that stands in contrast with the lack of any attempt to conceal his stereotypically Nordic features. The result is an uncanny figure of a seemingly displaced 'blond Bedouin', defiantly posing as an 'English sheikh'. important insight into the aspirations of Arab nationalists in Syria at the time. 26 Lawrence also learnt about the socio-economic structure of Syrian society, whereby the 'ancient rights' of feudal landlords had been protected under Ottoman rule, adding to the misery of the local peasantry. As a medievalist, Lawrence saw parallels between the helpless conditions of the Syrian peasants and those of medieval European society. 27 These social injustices triggered an interesting reaction in Lawrence, the learned medievalist-turned-Orientalist, as he began to envisage himself as 'a 23 Said, Orientalism, p. 85. 24 James, The Golden Warrior, pp. 59-60. 25 Ibid. 26 The history of the Arab anti-Ottoman nationalist movement is far more complex than can be related here; however, it ought to be pointed out that not all nationalists sought independence from the Ottoman Empire; decentralisation was a desirable solution for some; nonetheless, the quick progression of events and Ottoman crackdown on the Levantine intelligentsia and their literary and cultural societies, which culminated in the execution of 15 activists in Beirut in 1914, persuaded many that independence was inevitable. See Hourani (2005) 34 Barr, Setting the Desert on Fire, p. 40. This was the fourth reason Lawrence gave to George Kidston when the latter asked him about the rationale for his close involvement in the Arab Revolt. Lawrence referred to it as 'intellectual curiosity' as opposed to his first 'personal' reason -his liking for a 'particular Arab', as will be explained later in this paper.
inclination to various forms of Oriental disguise, which accompanied and signalled his gradual integration into the Oriental scene.
Lawrence s Masquerade: An Uncovering of Desire
This section explores the homoerotic connotations in Lawrence s adoption of masquerade, which culminate in his final embodiment of the figure of 'Lawrence of Arabia' in the iconic Sharifian dress. Examining his less-known pre-War forms of Oriental attire, however, shows how his early inclination to cultural cross-dressing had been characterised with a touch of the homoerotic from the beginning. Lawrence's sexuality has been subject to much scrutiny and speculation. The Arab was by nature continent; and the use of universal marriage had nearly abolished irregular courses in his tribes. The public women of the rare settlements we encountered in our months of wandering would have been nothing to our numbers, even had their raddled meat been palatable to a man of healthy parts. In horror of such sordid commerce our youth began indifferently to slake one another's few needs in their own clean bodies -a cold convenience that, by comparison, seemed sexless, even pure. Later, some began to justify this sterile process, and swore that friends quivering together in the yielding sand 35 See James (pp. 34-38) for details on Lawrence's Uranian-inclined acquaintances and themes of interest.
with intimate hot limbs in supreme embrace, found there hidden in the darkness a sensual co-efficient of the mental passion which was welding our souls and spirits in one flaming effort. Several, thirsting to punish appetites they could not whole prevent, took a savage pride in degrading the body, and offered themselves fiercely in any habit which promised physical pain or filth.
36
The collective articulation of homoerotic desire in the Arab army renders the men s fellowship selfgratifying and autoerotic. Lawrence presents gender segregation as a cultural particularity , which he uses to support his discursive imbuement of the homoerotic with the heroic: the banishment of women seems to strengthen the nationalist unity of this all-male fellowship of freedom fighters.
Lawrence s fusion of the heroic and the homoerotic, however, is best illustrated in the micro- 39 The historicity of this episode is in much doubt, due to discrepancies between Lawrence's account and other sources (Barr, . Aldrich (2003) has misgivings on Lawrence's ability to escape and reach safety three hundred miles away, considering the alleged seriousness of his wounds; he also points out that there had been no report of the incident in British military sources (p. 78). Whether Lawrence was really raped or not is immaterial, however: Seven Pillars is meant to be his 'personal narrative' of the events of the Arab campaign. As far as Lawrence's psychosexual fantasies are concerned, the episode represents an important differentiation in his portrayal of Oriental homosexuality, highlighting the multitude of significances it held and the discursive way in which he presented it. 40 Cited in James, The Golden Warrior, p. The foreigners come out here always to teach, whereas they had very much better learn, for in everything but wits and knowledge, the Arab is generally the better man of the two'. 51 This attitude typifies imperial authority and the Orientalist s desire to represent, decide and speak for the Oriental; notwithstanding, it tallies with the Lawrence s emphasis on preserving a particular vision of the Arab East and preventing modernity from corrupting it. It also represents aspects of his integration in the scene he had been studying and his attempt to maintain its historical continuity, albeit with the 'right' amendments stipulated by a personal vision: the focus was to conserve the 'Unchanging East' and protect it from the monstrous encroachment of European modernity, from which he, himself, had fled in the first place. You ask why we love Lawrence? and who can help loving him? He is our brother, our friend, and leader. He is one of us, there is nothing we do he cannot do, and he even excels us in doing it. He takes such an interest in us and cares for our welfare. We respect him and greatly admire his courage and bravery: we love him because he loves us and we would lay down our lives for him.
56
Lawrence's legacy remained intact in the Levant, even after his death in 1935. This is illustrated in the affectionate way with which he was remembered by Sheikh Hamoudi of Aleppo, the foreman at the digging site in Karkamis; upon hearing of Lawrence's death, the Sheikh expressed his grief in the following statement:
56 Ibid., pp. 14-15. In my case, the effort for these years to live in the dress of Arabs, and to imitate their mental foundation, quitted me of my English self, and let me look at the West and its conventions with new eyes: they destroyed it all for me. At the same time I could not sincerely take on the Arab skin: it was affection only. Easily was a man made an infidel, but hardly might he be converted to another faith.
59
Cross-dressing complicates Lawrence s agency endowing him with a comparative perspective, which renders him more critical and cynical. Suddenly Feisal asked me if I would wear Arab clothes like his own while in the camp. I should find it better for my own part, since it was a comfortable dress in which to live Arabfashion as we must do. Besides, the tribesmen would then understand how to take me. The only wearers of khaki in their experience had been Turkish officers, before whom they took up an instinctive defence. If I wore Meccan clothes, they would behave to me as though I were really one of the leaders; and I might slip in and out of Feisal's tent without making a sensation which he had to explain away each time to strangers. I agreed at once, very gladly; for army uniform was abominable when camel-riding or when sitting about on the ground; and the Arab things, which I had learned to manage before the war, were cleaner and more decent in the desert. Hejris was pleased, too, and exercised his fancy in fitting me out in splendid white silk and gold-embroidered wedding garments which had been sent 59 Lawrence, Seven Pillars, p. 10 60
Lawrence's scepticism also tallies with his views on Islam: while he never converted to Islam, Lawrence was generally appreciative of its historical role and symbolic value for the Arab nationalist movement. Lawrence makes references to certain occasions on which he prayed with the Arab army in Seven Pillars.
to Feisal lately (was it a hint?) by his great-aunt in Mecca. I took a stroll in the new looseness of them round the palm-gardens of Mubarak and Bruka, to accustom myself to their feel.
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It is significant that Lawrence draws on his pre-War experience of wearing Oriental clothes as well as the fact that his new attire is identical to that of Prince Feisal, the Arab leader of the Revolt.
Lawrence's joy at embracing the Prince's matrimonial outfit is highly symbolic, considering the concurrent reallocation of power relations and the new political alliances in the First World War.
Donning the splendid white silk and gold-embroidered wedding garment created a remarkable English sheikh (a hybrid) and helped Lawrence fashion his multifaceted agency in such a way that facilitated this unorthodox political coalition between British imperial interests and Arab nationalist ambitions, despite their divergent narratives, which he strove to balance and embody.
62 Yet it would be equally reasonable to contend that Lawrence indeed manipulated the Arab Revolt as well as his country s imperialist intervention and used them both as a convenient point of convergence for his personal agenda.
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Apart from its symbolic political significance, Lawrence s adoption of Prince Feisal s matrimonial dress emanates strong homoerotic overtones that resonate with aspects of his preWar experimentation with Oriental attire with Dahoum. To be garbed in a man s wedding garment and co-lead an army hand-in-hand with him is playfully suggestive, but to portray the Anglo-Arab political union in terms more suitable for a wedding ceremony is rather daring. Describing Feisal's force's ceremonial march to Wejh, Lawrence explains how he was taken by the Arabs' style of marching, which was 'rather splendid and barbaric', and the two wings of the Arab army that were taking turns in singing to one another. 64 Lawrence 'rode behind Feisal, dressed in the white wedding clothes and a scarlet headdress'. 65 Behind the Sharifian royally-dressed couple marched a jubilant procession, which, in Lawrence's words, consisted of three banners of faded crimson silk with gilt spikes, behind them the drummers playing a march, and behind the wild mass of twelve hundred bouncing camels of 61 Lawrence, Seven Pillars, Loc. 1568-76. 62 The the Anglo-Arab coalition against the Ottomans would prove short-lived, thanks to the implementation of the controversial Sykes-Picot agreement, which divided Greater Syria between the British and the French. The existing borders of the current countries in the region are largely the result of this agreement. Of course, this goes against the principals of the Arab Revolt and anti-Ottoman Arab nationalism, whose aim was to secure autonomy for all of those who spoke the Arabic language. bodyguard, packed as closely as they could move, the men in every variety of coloured clothes and the camels nearly as brilliant in their trappings, and the whole crowd singing at the tops of their voices a warsong in honour of Feisal and his family.
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The heightened joviality of the all-male crowd underscores the homoerotic overtones in the scene, which is, indeed, reminiscent of a wedding ceremony. This is particularly significant when considering Lawrence s fascination with (if not attraction to) Prince Feisal from the beginning. Lawrence remembers how he was struck by Feisal s charm upon casting sight on him for the first time:
I felt at first glance that this was the man I had come to Arabia to seek -the leader who would bring the Arab Revolt to full glory. Feisal looked very tall and pillar-like, very slender, in his long white silk robes and his brown head-cloth bound with a brilliant scarlet and gold cord. His eyelids were dropped; and his black beard and colourless face were like a mask against the strange, still watchfulness of his body. His hands were crossed in front of him on his dagger.
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Lawrence's portrayal of Prince Feisal is imbued with a touch of the homoerotic, evident in the phallic imagery used (tall, pillar-like, slender, dagger British officers' frustration at their inability to deal with the Bedu who 'were remarkably intractable':
Henry Hornby reported "a pretty strenuous and exasperating seven days" to Newcombe, 72 in which his Ageyli dynamiters had managed to waste most of their explosives: "How you stuck it for so long, beats me!" Garland was more philosophical:
73 "I am not sure that the taking of Bedouin parties is a white man's job.
They always leave you in the lurch." Newcome moaned about his inability as an adviser to enforce any discipline: "A man has but to refuse to do a thing and he is 69 73 Herbert Garland, a metallurgist, coordinated the Arabs' defences at Yanbu; he also helped train the Bedu in Hejaz to use explosives (Barr, p. 77). petted and patted and given bakhshish. I am not allowed to punish anyone and cannot send a man back or take away his rifle. Everyone knows this; hence the trouble".
74
Lawrence faced none of these difficulties, as documented in the testimonies of his fellow senior British officers, who admired his abilities and acknowledged his crucial role in winning the Arab campaign.
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The ease with which Lawrence conducted himself was evidently aided by his appearance and the impression he made on those he interacted with. On a personal level, his adoption of Prince Feisal s robes officially announces his metamorphosis from a scholar (in pre-War Syria) to a full-blown soldier in the campaign in Arabia; the elaborately choreographed outfit is also a bold statement intimating much about his inner desires and the ways in which he manipulated the Anglo-Arab alliance on order to advance his personal vision. The garment itself can thus be read in evolutionary terms, in so far as Lawrence's earlier Oriental costumes are concerned. Not unlike his Syrian costumes, the Sharifian outfit did not fully camouflage his Englishness; it did, however, bestow kudos on its wearer, which proved vital in his co-leadership of the Arab rebellion. Barr observes how Lawrence's white silk garment highlighted his special standing among the Bedouins We held a court at once; and after a while Hamed confessed that, he and Salem having had words, he had seen red and shot him suddenly. Our inquiry ended. The Ageyl, as relatives of the dead man, demanded blood for blood. The others supported them; and I tried vainly to talk the gentle Ali round. My head was aching with fever and I could not think; but hardly even in health, with all eloquence, could I have begged Hamed off; for Salem had been a friendly fellow and his sudden murder a wanton crime. Then rose up the horror which would make civilized man shun justice like a plague if he had not the needy to serve him as hangmen for wages. There were other Moroccans in our army; and to let the Ageyl kill one in feud meant reprisals by which our unity would have been endangered. It must be a formal execution, and at last, desperately, I told Hamed that he must die for punishment, and laid the burden of his killing on myself. Perhaps they would count me not qualified for feud. At least no revenge could lie against my followers; for I was a stranger and kinless. I made him enter a narrow gully of the spur, a dank twilight place overgrown with weeds. Its sandy bed had been pitted by trickles of water down the cliffs in the late rain. At the end it shrank to a crack a few inches wide. The walls were vertical. I stood in the entrance and gave him a few moments' delay which he spent crying on the ground. Then I made him rise and shot him through the chest. He fell down on the weeds shrieking, with the blood coming out in spurts over his clothes, and jerked about till he rolled nearly to where I was. I fired again, but was shaking so that I only broke his wrist. He went on calling out, less loudly, now lying on his back with his feet towards me, and I leant forward and shot him for the last time in the thick of his neck under the jaw. His body shivered a little, and I called the Ageyl, who buried him in the gully where he was.
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Lawrence's enforcement of Arabian tribal code is empowered by his carefully choreographed embodiment of the figure of an Arabian leader. His subtle ambivalence about the actual act of executing Hamed is swiftly dismissed by his determined personification of the figure of a sheikh , whose native code of justice proves stronger than the 'civilized man's' horror at the prospect of having to serve justice in person. His acceptance among the Bedouins would be an acknowledgement of his success. Applying the 'blood-for-blood' principle, would, in this instance, be seen as the embodiment of the responsibility assigned to him by Feisal.
Lawrence is aware of the subtle prerequisites of attaining the rank of a 'sheikh'. He is given a golden opportunity, on this occasion, to prove it as Feisal's own appointed aide-de-camp.
Contrasting the far easier choice of limiting his company to Newcombe, who preferred to stay in his private tent, Lawrence explains the subtleties of accomplishing the status of an Arabian leader:
79 Ibid., Loc. 2409-32.
'[a]mong the Arabs there were no distinctions, traditional or natural, except the unconscious power given a famous sheikh by virtue of his accomplishment; and they taught me that no man could be their leader except he ate the ranks' food, wore their clothes, lived level with them, and yet appeared better in himself'. 80 Lawrence's yearning to 'appear better in himself' was cleverly choreographed through his hybridity -an Arab sheikh and an Englishman (a foreigner) -which was often manipulated throughout his campaign, proving vitally strategic at times. His insistence on seeing to Hamed's punishment in person sheds light on his exploitation of his schizophrenic agency. Lawrence is capable of enhancing his image as a credible sheikh , willing to serve justice, while acknowledging his 'outsider's position', which would prevent an endless cycle of feud killings. Lawrence s desire to be clad in flowing Oriental garbs can also be linked to his animosity towards European modernity and its non-chivalric approach to warfare. Lawrence observes an Arab boy's bewilderment by the British soldiers' uniform. The boy points out the importance of attire for the Arabs and its central role as an identity marker that helps identify every individual in one's tribe. In Lawrence s words, the boy observes how
[…] each soldier carried himself apart like a family, and that he felt something of defence in their tight, insufficient clothes and laborious appearance. He was fluttering in skirts, headcloth and cloak. They had only shirts and shorts, puttees and boots, and the breeze could take no hold on them. Indeed, they had worn these things so long day and night in heat and sweat, busied about the dusty oily cars, that the cloth had set to their bodies, like bark to a tree. Then they were all clean-shaven, and all dressed alike; and his eye, which most often distinguished man from man by clothes, here was baffled by an outward uniformity. To know them apart he must learn their individual, as though naked, shapes. Their food took no cooking, their drink was hot, they hardly spoke to one another; but then a word sent them into fits of incomprehensible crackling laughter, unworthy and inhuman. His belief was that they were my slaves, and that there was little rest or satisfaction in their lives, […] . 81 Lawrence, Seven Pillars, Cited in Lawrence of Arabia: the Man and the Myth.
